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v i d e o, 1 4 m i n  5 8 s e c , 2 0 0 6

D a n  C a r t e r  d o n a t e d  h i s  a n s w e r i n g  m a c h i n e  t o  a 
s e c o n d h a n d  s t o r e.

D a n  C a r t e r  d i d  n o t  r e m o v e  t h e  c a s s e t t e  t a p e.
S o  I  t o o k  i t .

T h i s  f i l m  i s  b a s e d  o n  t h e  m e s s a g e s .

D A N  C A R T E R



v i d e o, 2 m i n , 5 1 s e c , 2 0 0 6

C h a r a c t e r  t e s t s  f o r  D a n  C a r t e r  v i d e o.

D A N  C A R T E R  C H A R A C T E R  T E S T S



v i d e o, 6 m i n  1 1 s e c , 2 0 0 6

I n  t h e  f a l l  o f  2 0 0 3  I  f o u n d  a  l e t t e r  o n  t h e  Wi n s t o n  C h u r c h i l l 
B l v d  Q E W  o v e r p a s s .

I t  w a s  l a b e l e d  Fr o m : A l e x  To : A l e x .
T h i s  i s  a  f i l m  b a s e d  o n  t h e  c o n t e n t s  o f  t h a t  l e t t e r.

F R O M  A L E X  T O  A L E X



v i d e o, 1 0 m i n  3 8 s e c , 2 0 0 9

I  c a t a l o g u e d  m y  f a m i l y ’s  h o m e  v i d e o  c o l l e c t i o n .
I  c a m e  a c r o s s  v i d e o s  o f  m y  s i s t e r  a n d  I  i n  B r o w n i e  a n d  G i r l 
G u i d e  c e r e m o n i e s . I t  m a d e  m e  w a n t  t o  D O  G O O D. I t  m a d e 
m e  w a n t  t o  i n v i t e  o t h e r s  t o  D O  G O O D  t o o. Fi v e  B r o w n i e s 
c r e a t e d  n e w  b a d g e s . E a c h  B r o w n i e  m a d e  a  v i d e o  t h a t  e x -

p l a i n e d  w h a t  w a s  r e q u i r e d  t o  e a r n  h e r  b a d g e.
Yo u  a r e  i n v i t e d  t o  p a r t i c i p a t e  i n  D O  G O O D.

To  e a r n  a  D O  G O O D  b a d g e, c o m p l e t e  t h e  l i s t  o f  t a s k s  a n d 
m a i l  t h e  r e q u i r e d  d o c u m e n t a t i o n  t o  t h e  o f f i c i a l  D O  G O O D 

m a i l i n g  a d d r e s s . A  b r a n d  n e w  b a d g e  w i l l  a r r i v e  i n  y o u r 
m a i l b o x  a s  a  m a r k e r  o f  y o u r  h a r d  w o r k  a n d  d e d i c a t i o n  t o 

D O  G O O D. A l l  o f  t h e  i n f o r m a t i o n  y o u  w i l l  n e e d  i s  a v a i l a b l e 
i n  t h e  o f f i c i a l  D O  G O O D  h a n d b o o k .

D O  G O O D



v i d e o, 5 m i n , 2 6 s e c , 2 0 0 8

T h e  l y r i c s  f r o m  E m i n e m ’s  L o s e  Yo u r s e l f  a r e  p e r f o r m e d  by  a 
s i l e n t  f i l m  a c t o r. 

C o m m i s s i o n e d  by  t h e  To r o n t o  R e e l  A s i a n  Fi l m  Fe s t i v a l  a n d 
G e n d a i  G a l l e r y ’s  E m p t y  O r c h e s t r a  Vi d e o  C o m m i s s i o n . S i x 
f i l m m a k e r s  w e r e  i n v i t e d  t o  c o l l a b o r a t e  w i t h  a  l o c a l  k a r a o k e 
p e r f o r m e r s  t o  p r o d u c e  a  n e w  k a r a o k e  v i d e o ’s  o f  t h e  s i n g e r ’s 

f a v o u r i t e  s o n g  s e l e c t i o n . 

L O S E  Y O U R S E L F



v i d e o, i n  p r o d u c t i o n

Jo h n  M a s s i e r  f o u n d  a  l e t t e r  a t  a  b u s  s t o p  o u t s i d e  o f  D i c k i e ’s 
D o u n u t s  i n  B u f f a l o, N e w  Yo r k . 

H e  g a v e  m e  t h e  l e t t e r.

P E R I O D  4 L



v i d e o, 1 2 m i n , 2 6 s e c , 2 0 1 0

Ve r y  l i t t l e  i s  p u b l i c l y  k n o w n  a b o u t  w h a t  i s  i n s i d e  P l e a s u r e 
D o m e. We  s o u g h t  t o  l e a r n  m o r e  a b o u t  P l e a s u r e  D o m e  by 
c l o s e l y  e x a m i n i n g  i t s  c h a r a c t e r s .
T h e  g o a l  w a s  t o  c r e a t e  a n  o b j e c t i v e  l o o k  a t  a  v e r y  s i n g u l a r 
p l a c e. I t  i s  c l e a r  t h a t  t h e r e  a r e  n u m b e r  o f  t h i n g s  t h a t  h a v e 
f o u n d  t h e i r  o r i g i n  i n  P l e a s u r e  D o m e  b u t  h a v e  n e v e r  e s c a p e d 
P l e a s u r e  D o m e.  We  a s k e d  t h e  i n h a b i t a n t s  t o  s h a r e  s o m e  o f 
P l e a s u r e  D o m e ’s  i d i o s y n c r a s i e s .  A  l o t t e r y  w a s  c o n d u c t e d  a n d 
t e n  p e o p l e  w e r e  s e l e c t e d . T h i s  v i d e o  i s  a  s a m p l e  o f  t h o s e 
f i n d i n g s .

P L E A S U R E  D O M E



Given  our  co l l e c t i ve  f ea rs  concern ing  i den t i ty  the f t ,  i t ’s  amaz ing  the  th ings 
tha t  we  w i l l i ng ly  g i ve  away.  Go  to  any  second  hand  s to re  and  you ’ l l  f i nd  PCs 
no t  qu i te  w iped  c l ean  o f  da ta ,  pho to  a lbums  s t i l l  hous ing  p i c tu res ,  and  year-
books  w i th  sc r i bb led  i n t imac ies .  Th r i f t  s to res  a re  a  r i ch  resource  fo r  a r t i s t s 
work ing  w i th  found  ob jec t s ,  and  the  shops  i n  and  a round  Bu f fa l o  a re  as  i nsp i r -
i ng  as  our  l egendary  Gra in  E leva to rs .  F rom scu lp tu res  made  o f  b r i c -a -b rac ,  to 
v ideo  remixes  o f  o ld  VHS tapes ,  appropr i a t i ng  and  ( re )p resen t ing  the  found 
ob jec t  i s  no  l onger  nove l ,  bu t  has  l ong  s ince  been  accep ted  as  a  s t ra tegy  in 
con tempora ry  a r t . 
I t ’s  no t  su rp r i s i ng  then  tha t  when  a  young  a r t i s t  happened  upon  an  answer-
ing  mach ine  comp le te  w i th  i t s  o r i g ina l  t apes  a t  Va lue  V i l l age  i n  M i ss i s sauga , 
she  saw i t  as  an  oppor tun i ty.  An  av id  th r i f t i e r  f o r  mos t  o f  he r  l i f e ,  hav ing  ac-
compan ied  he r  mother  and  s i s te r  on  exped i t i ons  as  a  young  g i r l ,  A l i son  S.  M . 
Kobayash i  had  a l ready  made  per fo rmance  v ideos  based  on  found  ob jec t s .  In 
2003 ,  wh i l e  r i d ing  he r  b i ke  a long  the  W ins ton  Church i l l  Bou levard  QEW over-
pass  on  he r  way  to  work ,  she  came ac ross  a  no te  l abe led  “F rom:  A lex ,  To: 
A lex .”  Th ree  years  l a te r  she  t rans la ted  the  found  l e t te r  i n to  a  v ideo,  imag in ing 
and  per fo rm ing  each  charac te r  re fe renced  o r  a l l uded  to  by  the  au thor.  In  the 
l e t te r  A lex ,  who  has  jus t  ce l eb ra ted  h i s  14 th  b i r thday,  a t tempts  to  a r range  a 
sexua l  encounte r  be tween  the  two  boys ,  “Remember,  i f  you  want  head  i t ’s  up 
to  you .  And  I  don ’ t  ge t  o f f ended  i f  you  say  no,”  Kobayash i  na r ra tes ,  “bu t  i t ’ d 
be  n i ce -LOL!”
But ,  A lex  warns ,  a l l  o f  th i s  has  to  be  kep t  “under  wraps”  because  o f  h i s  ho -
mophob i c  o lde r  b ro ther  whom,  i ron i ca l l y,  Kobayash i  mus t  pe r fo rm in  d rag .  Her 
dep i c t i on  i s  a  conv inc ing  one  o f  a  sp i t t i ng ,  smok ing ,  N i rvana-obsessed ,  tough 
guy  who  i s  bo th  angry  a t  the  wor ld  and  awkward  in  h i s  own,  spo t ty  sk in .  Wh i l e 
charac te r s  a re  o f ten  f ramed  in  t i gh t  c l ose-ups  (one  sequence  reca l l s  Andy 
Warho l ’s  1964  f i lm  B low Job,  i n  wh i ch  on ly  the  sub jec t ’s  f ac i a l  express ions 
make  c l ea r  the  sex  ac t  occur r ing  o f f  s c reen) ,  occas iona l l y  mu l t i p l e  charac te r s 
w i l l  s imu l taneous ly  occupy  the  sc reen .   When  the i r  mutua l  f r i end  V ikk i  s l i p s 
A lex  the  no te  dur ing  a  sex-ed  c l ass ,  we  a re  keen ly  aware  tha t  i t  i s  Kobayash i 
p l ay ing  each  ro l e .  Ye t  the  ac t i on  i s  so  seamless l y  ed i ted  tha t  we  a re  un fazed 
by  the  techno logy,  and  ins tead  engrossed  in  the  exchange .  In  F rom A lex  To 
A lex  (2006 ,  6  m in ,  v ideo) ,  each  sequence  o f  the  l e t te r  i s  met i cu lous ly  re -
imag ined  by  Kobayash i ,  whose  a t ten t i on  to  m isé-en-scene  -every th ing  p laced 
w i th in  the  f rame f rom cos tumes  to  p rops-and  the  d i rec t  camera  address  o f  he r 
pe r fo rmance ,  make  the  t rans la t i on  o f  the  l e t te r  bo th  humorous  and  po ignant . 
“ I f  you ’ re  wonder ing ,”  A lex  con fesses  i n  a  pos t sc r i p t ,  “ I ’m way  more  gay  than 
s t ra igh t .”
When  Kobayash i  d i s covered  Dan  Car te r  had  l e f t  the  casse t te  tape  in  h i s  an-
swer ing  mach ine ,  she  rea l i zed  the  oppor tun i t i e s  to  expand  upon  th i s  s t ra tegy 
were  end less .  She  has  been  co l l e c ted  answer ing  mach ine  casse t tes  fo r  a  f ew 
years ,  bu t  someth ing  about  Dan  Car te r ’s  t apes  seemed l i ke  a  readymade  sc r i p t 
wa i t i ng  to  be  pe r fo rmed.  More  comp lex  i n  compar i son ,  “ i t  seemed tha t  a l l  o f 
these  d i f f e ren t  l aye rs  o f  h i s  l i f e  were  unrave l i ng  as  the  tape  p rogressed ,”  she 
exp la ins .  Un l i ke  the  na r ra t i ve  a r c  o f  a  l e t te r,  answer ing  mach ine  casse t tes  o f-
f e r  a  more  f rac tu red ,  non- l i nea r  s t ruc tu re .  Even  though  she  makes  no  ed i t s  to 
the  tapes  themse lves  and  the  soundt rack  rema ins  una l te red ,  Kobayash i  was tes 
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noth ing;  s i l ence  and  pauses  become randomly  i nse r ted  scenes ,  wh i l e  burs t s  o f 
b l eeps  and  e lec t ron i c  sounds  on  the  tape  induce  the  rhy thmic  ed i t i ng .
Excep t  fo r  Dan ’s  b r i e f  ou tgo ing  message  (w i th  i t s  humorous  tag  “G iddy-up ! ) ,  i t 
i s  th rough  the  th roa ty  vo i ce  o f  h i s  f i ancé  tha t  we  en te r  h i s ,  o r  the i r,  wor ld .  W i th 
each  new message  we  a re  i n t roduced  to  an  ex tended  cas t  o f  charac te r s ,  aga in , 
a l l  pe r fo rmed  by  Kobayash i -  the i r  ch i l d ren  f rom prev ious  mar r i ages ,  d i vo rce 
l awyers  and  rea l  es ta te  a t to rneys .  The  answer ing  mach ine ’s  ou tda ted  techno l -
ogy  l ends  i t se l f  t o  the  camp,  l a te  80s  ea r l y  90s  p roduc t i on  des ign  w i th  p rops 
and  cos tumes  p rocured  f rom,  th r i f t  s to res .  Each  ta l e  o f  the  d i sembod ied  vo i ce 
i s  v i sua l i zed  and  per fo rmed  w i th  re l en t l ess  humor,  wh i ch  does  no t  sway  even  in 
the  mos t  po ignant  moments  –a t  a  f r i end ’s  funera l ,  o r  when  Dan ’s  son  Spencer 
ca l l s  repea ted ly  a f te r  he  i s  f o rgo t ten  a t  home.  Because  she  uses  humor  as  a 
po in t  o f  en t ry  i t  wou ld  seem incongruous ,  even  con t r i ved ,  i f  Kobayash i  added 
d rama to  the  moments .  To  become the  charac te r s  i n  Dan  Car te r  (2006 ,  15min) , 
Kobayash i  mus t  i nvade  the  i n te r i o r  l i ves  o f  the  unknown o ther.  Bu t  i ns tead  o f 
be ing  t rapped  in  the  quagmi re ,  she  p lays  w i th  these  i s sues  o f  i den t i ty,  c ross ing 
f rom ma le  to  f ema le ,  young  to  o ld . 
As  Jenn i f e r  Mato tek ,  Ass i s tan t  Cura to r  o f  Exh ib i t i ons  a t  To ron to ’s  Power  P l an t , 
sugges t s ,  “Kobayash i ’s  reve rse  a l t e r i ty  res i s t s  and  rup tu res  no t i ons  o f  f i xed 
i den t i ty  and  the  po ten t i a l  f o r  mora l  j udgment ,  and  ins tead  ins i s t s  on ,  and  p r i v i -
l eges ,  f l u i d i ty.”
Kobayash i  –whose  v ideos  decons t ruc t i on  the  v i sua l  l anguage  o f  gender,  race , 
c l ass  and  sexua l i ty  –c l ea r l y  f o l l ows  a long  the  pa th  o f  C indy  Sherman and  o ther 
a r t i s t s  who  assume and  per fo rm iden t i t i e s  fo r  the  camera .  L i ke  Soph ie  Ca l l e , 
whom Kobayash i  a l so  s i t es  as  an  in f l uence ,  he r  works  no t  on ly  exp lo re  i s sues  o f 
i n t imacy  and  i den t i ty  bu t  a l so  a l l ude  to  the  l i ab i l i t y  tha t  comes  w i th  appropr i -
a t i ng  found  mate r i a l  and  rep resen t ing  comp le te  s t rangers .  Her  apprec ia t i on  o f 
the  charac te r s ’  s i tua t i ons  and  the i r  l i ves  i s ,  i n  f ac t ,  s i nce re .  “When  I  work  w i th 
the  found  ob jec t  i t  becomes  ve ry  pe rsona l ,”  she  exp la ins  about  he r  p rocess .  “ I 
make  an  e f fo r t  t o  re l a ted  to  the  s to r i es  and  the  charac te r s  and  t ry  to  imag ine 
the i r  l i ves  and  pe rsona l i t i e s .”  Un l i ke  sympathy,  i t  i s  sa id  tha t  empathy  requ i res 
an  ac t i ve  imag ina t i on  as  one  a t tempts  to  f ee l  w i th  ano ther.  I t  i s  on ly  th rough 
Kobayash i ’  f u l l - on ,  a l l - ou t  pe r fo rmances  tha t  she  may  rec l a im what  once  was 
l os t ,  g i v ing  i t  new mean ing  as  i t  m ig ra tes  f rom found  ob jec t  to  pe r fo rmance 
v ideo.
Fo r  he r  Ha l l s  exh ib i t i on ,  Kobayash i  has  i ns ta l l ed  Dan  Car te r  and  F rom A lex  To 
A lex ,  and  in  add i t i on ,  has  c rea ted  a  s i t e - spec i f i c  v ideo.  Pe r i od  4L  i s  based  on 
a  l e t te r  f ound  by  Ha l lwa l l s  V i sua l  A r t s  Cura to r  John  Mass ie r,  a t  the  bus  s top 
by  the  now de func t  D i ck ie ’s  Donuts  on  E lmwood  and  Her te l  i n  2004 .  The  v ideo 
deve loped  over  the  course  o f  a  month  w i th  scenes  sho t  a round  Bu f fa l o ,  and 
p rops  and  cos tumes  scavenged  a t  l o ca l  th r i f t  s to res .  The  l e t te r  has  posed  new 
cha l l enges  fo r  Kobayash i  who  mus t  con tended  w i th  i t s  ex t reme ly  sens i t i ve  con-
ten t .  Themes  o f  su i c i de  and  sexua l  t ransgress ions  w i th in  the  fami l y  un i t  a re 
conveyed  in  th i s  no te ,  wr i t t en  by  a  mother  to  he r  son .  Aga in ,  Kobayash i  pe r-
fo rms  mu l t i p l e  charac te r s  i nc lud ing  the  Son ,  Sarah  ( the  Mother ) ,  Andrew ( the 
S tep fa the r ) ,  Jacqu ie  ( the  Babys i t t e r )  and  D iana  (Sarah ’s  young  daughte r ) .   I t 
may  seems  con t rovers i a l  f o r  he r  to  i nc lude  an  unamb iguous ly  A f r i can  Amer i can 
charac te r,  bu t  i t  i s  a l so  wor th  no t ing  the  exaggera ted  wh i te  mother-  no  on ly  the 
pas ty  makeup  bu t  a l so  the  p inched  nose  (ach ieved  by  a  s t ra teg i ca l l y  pos i t i oned 
rubber  band)  tha t  im i ta tes  the  Caucaso id  f ea tu res .
Pe r fo rm ing  o ther  races  and  genders  i s  no t  new to  Kobayash i ’s  work .  In  f ac t ,  an 
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awareness  o f  a  des i re  to  enac t  the  comp lex i t i e s  o f  pe r fo rm ing  the  o the r  can  be 
t raced  to  an  ea r l y  thea t r i ca l  s t i n t  i n  h igh  schoo l  p roduc t i on  o f  Aunt i e  Mame. 
As  a  d rama majo r,  Kobayash i  (who  i s  mu l t i - e thn i c ,  Japanese-Canad ian)  had 
spen t  mos t  o f  he r  t ime  beh ind  the  scenes  he lp ing  w i th  cos tumes .  Bu t  when  the 
on ly  As ian  ma le  i n  the  d rama depar tment  dec ided  no t  to  aud i t i on ,  Kobayash i 
was  awarded  the  ro l e  o f  the  Japanese  bu t l e r,  I to .  “ Look ing  back  i t  was  a  ve ry 
o f f ens ive  ro l e  and  a  to ta l  s te reo type  –h i s  d i a l ogue  was  b roken  Eng l i sh  and  the 
accen t  tha t  I  had  to  pe r fo rm w i th  was  awfu l ,”  she  reca l l s .  “ I  guess  I  s ta r ted 
o f f  pe r fo rm ing  to  an  aud ience  w i th  a  p re t ty  open  idea  o f  what  types  o f  i den t i -
t i e s  I  cou ld  pu l l  o f f.”
Whereas  con temporary  a r t i s t s  such  as  N ik i  S .  Lee  i n  he r  P ro jec t s  se r i es  seeks 
to  pass  by  m imick ing  the  charac te r s  o f  the  o the r,  Kobayash i ’s  re f l ex i ve  s t ra t-
egy  cons ide rs  the  ac t  o f  c ross ing  as  a  p r inc ipa l l y  about  d i s rup t i on .  The  rac i a l 
imp l i ca t i ons  i n  Kobayash i ’s  ea r l y  work  have  been  amb iguous ly  b lu r r i ng  o f  e th -
n i c  l i nes  tha t ,  wh i l e  omn ip resen t  and  subvers i ve ,  imp l i es  a  type  o f  c ross ing 
ra the r  than  t ransgress ion .  There  a re  excep t i ons .  In  one  o f  the  c l os ing  scenes 
o f  F rom A lex  To  A lex  a  wedd ing  por t ra i t  o f  an  As ian  coup le  i s  p rominent l y  po-
s i t i oned  beh ind  one  o f  the  charac te r  and  in  Dan  Car te r,  the  f i ancé ’s  a t to rney  i s 
made-up  to  have  a  da rk  comp lex ion ,  sugges t i on  an  unknown e thn i c i ty.  Un l i ke 
the  na tu ra l i s t i c  rep resen ta t i on  and  essen t i a l i sm o f  Lee ’s  P ro jec t s ,  Kobayash i ’s 
work  d i s t i ngu i shes  i t se l f  as  an  exaggera ted  cu l tu ra l  masquerade ,  a  type  o f 
e thn i c  d rag  tha t  ca l l s  a t ten t i on  to  i t se l f  as  bo th  pe r fo rmance  and  spec tac l e . 
Kobayash i ’s  exp l i c i t  pe r fo rmances  decons t ruc t  as  much  as  they  rep resen t , 
examin ing  face ,  gender,  and  sexua l i ty  as  pe r fo rmat i ve  ac t s .  Bu t  pe r fo rm ing 
i den t i t i e s  requ i res  equa l  pa r t s  assemb l ing  and  d i smant l i ng  fo r  no t  jus t  the 
pe r fo rm ing  body,  bu t  the  v i ewer  as  we l l .  Kobayash i ’s  works  ask  what  happens 
when  we  inv i t ed  the  v i ewer  to  gaze  upon  the  pe r fo rm ing  body.
But  we  mus t  ask  ourse lves  as  v i ewer,  what  mean ings  do  we  c rea te  when  we 
per fo rm the  ac t  o f  l ook ing”  How do  we  cons t ruc t  and  ma in ta in  race  and  gen-
der  o f f  s c reen?  Kobayash i  uses  humor  and  empathy  to  des tab i l i ze  our  no t i ons 
o f  rep resen ta t i on ,  and  exposes  the  i ns tab i l i t y  o f  i den t i f i ca t i on  fo r  bo th  the 
pe r fo rmer  and  the  v i ewer.  I s  the re  any  l im i t  t o  what  one  pe rson  can  por t ray? 
As  a  resu l t  we  a re  e f f ec t i ve l y  d i s l odged  f rom our  comp lacency  in  th i s  purpor t-
ed ly  “pos t- rac i a l ”  moment .  The  ve ry  concep t  o f  “pos t- rac i a l ”  seems  to  be  the 
dea th  kne l l  o f  i den t i ty  po l i t i c s ,  robb ing  us  o f  d i s course  a round  e thn i c i ty  and 
d i f f e rence  and ,  espec ia l l y,  the  ro l e  tha t  power  p lays  i n  our  ab i l i t y  to  i nven t 
ourse lves  and  o ther.  By  rec l a im ing  found  ob jec t s  and  by  m ig ra t ing  the  nar ra-
t i ves  i n to  new imag ined  space ,  Kobayash i ’s  work  thwar t s  th i s  type  o f  i den t i ty 
the f t .
-Caro lyn  Tennant
Ha l lwa l l s  Med ia  A r t s  D i rec to r

Jenn i f e r  Mato tek ,  “Vo i ce  on  tape:  The  reverse  a l t e r i ty  o f  A l i son  S.  M .  Kobayas-
h i ’s  Dan  Car te r ”  (2008) ,  p27 .
There  i s  no t  enough  room w i th in  th i s  essay  o r  w i th in  th i s  f oo tno te  to  s i t e  the 
many  scho la r s  who  have  wr i t t en  on  these  top i c s  and  whose  wr i t i ng  con t inue 
to  i n fo rm the  work  o f  con tempora ry  a r t i s t s .  A  pa r t i a l  l i s t s ,  however,  m igh t  i n -
c lude  the  wr i t i ngs  o f  Jud i th  Bu t l e r,  Homi  Bhabha ,  Ka t r i n  S ieg ,  S tuar t  Ha l l .
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excerp t  f rom Jason  Saunder ’s  a r t i c l e  pub l i shed  in  F i lmmaker  Magaz ine ,  Ju l y  16 , 
2008:
Ar t schoo l  zomb ies  and  te l ev i s i on  rubes  apar t ,  i t  was  emerg ing  f i lmmakers  l i ke 
Hong ,  Kobayash i ,  Schede lbauer  and  van  Brummelen  tha t  gave  the  seminar  en-
e rgy  and  hope .  Re fus ing  boundar i es  l i ke  i n te l l e c tua l  and  popu l i s t  and  the  s ta id 
t rad i t i ons  and  genres  o f  p r i o r  genera t i ons ,  the i r  works  po in ted  towards  a  new 
k ind  o f  f i lmmak ing .  van  Brummelen ’s  l andscape  f i lm  Gross raum,  wh i ch  s l ow ly 
pans  over  fou r  d i f f e ren t  bo rders  i n  fou r  se rene ly  l ong  takes ,  may  owe  a  deb t 
to  James  Benn ing ,  bu t  he r  16mm s i l en t  f i lm  essay  Monument  o f  Sugar  i s  a l l 
he r  own,  pa r t  i nves t i ga t i ve  repor t  i n to  European  sugar  ta r i f f s  and  t rade  l aws , 
sa t i r e  on  a r t i s t i c  commod i f i ca t i on ,  rev i s i t a t i on  o f  co lon ia l i sm,  and  ph i l osoph i -
ca l  comedy  o f  human and  soc ia l  e r ro r s  a l l  wrapped  in to  an  exper imenta l  s i l en t 
f i lm.  M ix ing  fami l y  pho tos  w i th  found- foo tage  and  even  found-sound ,  Schede l -
bauer ’s  f i lms  tu rn  h i s to r i ca l  documents  i n to  p r i va te  poems,  and  pub l i c  images 
i n to  pe rsona l  wor lds .  M in ing  he r  own remarkab le  f ami l y  t rove  o f  images  ( jack-
boo ted  Na t i ona l  Soc ia l i s t  p i c tu res  f rom her  German g rand fa ther ;  some lu r i d  To-
kyo  n igh tc lub  scenes  f rom her  German fa the r  and  Japanese  mother ) ,  she  tu rns 
the  found- foo tage  t rad i t i ons  o f  B ruce  Conner  and  Cra ig  Ba ldw in  i n to  someth ing 
fa r  more  p r i va te ,  w i th  sec re t l y  wh i spered  nar ra t i ves  tha t  f ee l  as  a l i ve  as  any 
new ly  f i lmed  image .

S im i l a r l y  cons t ruc t ing  new mean ings  f rom found  i t ems ,  A l i son  Kobayash i  gave 
the  seminar  a  d i f f e ren t  concep t  o f  m ig ra t i on ,  i n  te rms  o f  how s to r i es  and  nar-
ra t i ves  can  m ig ra te  f rom one  pe rson  to  ano ther,  f rom the  te l l e r  to  the  to ld .  Re i -
mag in ing  he rse l f  as  every  pe rson  who  l e f t  messages  on  an  answer ing  mach ine 
i n  the  remarkab le  Dan  Car te r,  o r  as  the  teenagers  f rom a  l ove  l e t te r  she  found 
on  a  suburban  b r idge  (F rom A lex  to  A lex) ,  Kobayash i  b r ings  someone  e l se ’s 
pe rsona l  wor ld  i n to  he r  own.  Through  empathy  (o r  na rc i s s i sm) ,  we  a l l  imag ine 
ourse lves  i n  every  s to ry  we  hear  o r  read ,  so  i t  makes  pe r fec t  sense  tha t  Ko-
bayash i  l i t e ra l l y  sees  he rse l f  as  every  charac te r.  Sa t i r i c ,  comed i c ,  and  u t te r l y 
b i za r re ,  he r  f i lms  a re  c rea ted  in  a  p r i va te  i n te r i o r  wor ld  as  r i ch  and  s t range  as 
the  o r i g ina l  f ound  i t ems  tha t  she  works  f rom,  and  fo rm some o f  the  mos t  i d i o -
sync ra t i c ,  i nd iv idua l i s t i c  works  i n  recen t  memory.
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N O W  M A G A Z I N E



B I O

Alison S. M. Kobayashi is a visual artist working in video, performance, installation 
and drawing. She was born and raised in Mississauga and is currently working between 
Toronto and New York.

Her interest in found narratives resulted in two video works, From Alex To Alex and 
Dan Carter. Finding a lost letter in the first case, and a discarded answering machine 
tape in the second, Kobayashi imagines identit ies for each person mentioned in the 
narrative and then performs all the roles herself. In 2006 she won the TSV Artistic 
Vision Award for Best Local Short Fi lm at the Toronto Reel Asian Film Festival and in 
2007 was awarded the Mississauga Arts Award for Best Emerging Artist. Her fi lms have 
been shown in Canada, the U.S. Hong Kong and Spain.
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EDUCATION
----------------
2003 to 2009
University of Toronto, Art and Art History Program Mississauga, ON
Sheridan College, Art and Art History, Oakvil le, ON

SELECTED SCREENINGS
----------------
2010
Ok.Quoi?! Festival, Sacksvil le NB
Pleasure Dome’s Fl ipworks, Toronto
Inside Out Toronto LGBT Film and Video Festival, Toronto
Made in Toronto, Canada, 2nd Annual Damascus Video Art Festival, Damascus, Syria
Other People: Cut and Run, Artists’ Access Television, San Francisco USA
One Take Super 8, Images Festival, Toronto, ON
Benning, Kobayashi y Linzy, Xcèntric: El Cinema Del Centre de Cultura Contemporània de 
Barcelona, Barcelona, Spain 2009
CICLO RÍETE MI AMOR / Laugh my Darling Cycle, Bilbao International Fi lm Festival, Gug-
genheim Museum, Bilbao Spain 
Blinded By Goodness, Toronto Reel Asian Film Festival, Toronto
I Heart Video Art, CAFKA, Kitchener, ON
Fabulous Festival of Fringe, Durham, ON
Takoma Park Film Festival, Takoma Park USA
Art Tribes Screening Series, Miami USA
2008
Shout Out!, Art Gallery of Windsor, Windsor, ON
Myself, Yourself- Crit ical Screening Seminar, School of Museum of Fine Arts, Cambridge, 
MA
MIX New York Queer Experimental Fi lm Festival, NY
Empty Orchestra, Toronto Reel Asian International Fi lm Festival
International Amsterdam Film Festival, Amsterdam
Am I Repeating Yourself ?, The Power Plant, Toronto
The Flaherty International Fi lm Seminar, Hamilton USA
Slant 8, Aurora Picture Show, Texas USA
San Francisco International Asian American Film Festival, USA
Hong Kong Independent Short Fi lm Festival, Hong Kong
2007
Contemporary Video Art Screening Series, Lambton, ON
DC Asian Pacif ic American Film Festival, Washington, DC
Photophobia 9, Hamilton Media Arts Centre, Hamilton
Bedroom Community, Art Gallery of Mississauga, Mississauga
Spatial Poetics 6, Powell Street Festival, Vancouver
The Box, Rivoli, Toronto
International Short Fi lm Festival, Toronto
Inside Out Gay and Lesbian Film Festival, Toronto
First Friday Event, Art Gallery of Hamilton, Hamilton
Lost and Found, Signal and Noise Festival, Vancouver
CINSSU Student Shorts, Toronto
London Canadian Film Festival, London ON
Hot New Video Art, Art Galley York University, Toronto
University of Toronto Film Festival, Toronto
New Toronto Work’s Show, Pleasure Dome, Toronto
2006
Bittersweet Roots, Toronto Reel Asian International Fi lm Festival, Toronto
Love Wil l Keep Us Together, Toronto Reel Asian International Fi lm Festival, Toronto
Something In the Air, Pleasure Dome, Toronto
2005
InFeed, Blackwood Gallery, Mississauga ON
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SOLO EXHIBITIONS
----------------
2009
Alison S. M. Kobayashi: Videos, Hallwalls, Buffalo, NY
MOTEL: In collaboration with Gintas Tiri l is, XPACE, Toronto, ON
Couch Surfing in Mississauga/ Couch Surfing in Syracuse: A collaborative project with Christina 
Kolozsvary, Art Gallery of Mississauga, Mississauga, ON
2006
Sisters of Cha Cha, Lennox Contemporary, Toronto, ON

SELECTED GROUP EXHIBITIONS
----------------
2010
Motelisation, Foreman Art Gallery at Bishop’s University, Sherbrooke, QC 
Don’t Talk to Strangers, Trinity Square Video, Toronto, ON
2009
Fall In, Blackwood Gallery, Mississauga, ON 
Drop Out, Nuit Blanche, Hart House, Toronto, ON
Fall Out, Blackwood Gallery, Mississauga, ON
Empty Orchestra Remix, Gendai Gallery, Japanese Cultural Centre, Toronto, ON
2008
New Wave, Mercer Union, Toronto, ON
Born Out of Pleasure, Power Plant, Toronto, ON
2007
Object d’Art, Lennox Contemporary, Toronto, ON
Rightfully Yours, Justina M. Barnicke, Toronto, ON
No. 5, Lennox Contemporary, Toronto, ON
Mr. M and his Sisters of Cha Cha, Jacana Gallery, Vancouver, BC
Graduate Exhibition, Blackwood Gallery, Mississauga, ON
2006
Prints Plus, Lennox Contemporary, Toronto, ON
Press Play, InterAccess, Toronto, ON
Contemporary Works on Paper, Lennox Contemporary, Toronto, ON
Hart House Art Competition, Justina M. Barnicke, Toronto, ON
Bil l Huffman Award Exhibition, VMAC, Toronto, ON
2005
Paper Things, Lennox Contemporary, Toronto, ON
Hart House Juried Art Competition, Justina M. Barnicke, Toronto, ON

COMMISSIONS
----------------
2009
Blackwood Gallery Bil lboard Commission 2009, Blackwood Gallery, Mississauga, ON
2008
Empty Orchestra, Toronto Reel Asian Film Festival + Gendai Gallery

AWARDS
----------------
2007
Best Emerging Visual Artist, Mississauga Arts Award
Best Performance, University of Toronto Film Festival
2006
TSV Artistic Vision Award for Best Local Short Fi lm, Toronto Reel Asian International Fi lm Festi-
val 
First Prize in Hart House Art Competition
The Bil l  Huffman Award for Excellence in Studio Practice
Recency Care Award for Excellence in Studio Work
Blackwood Gallery Award for Excellence in Design
Faculty Sculpture Award (Sheridan College)
2005
CJ Graphics Award for Excellence in Design
Japanese Paper Place Award for Outstanding Achievement in Print Media



COLLECTIONS
----------------
Temple University, Philadelphia. 
York University
Wil l iams College
Ontario College of Art and Design
Nova Scotia College of Art and Design
Art Gallery of Mississauga

TALKS AND PANELS
----------------
2010
Trinity Square Video. Artist Talk for Don’t Talk to Strangers Exhibition.
2009
Hallwalls, Buffalo. Artist Talk for Alison S. M. Kobayashi: Videos Exhibition.
OBORO, Montreal and Pixel Gallery, Toronto. “Wait a Minute!” Panel Discussion.
York University Artist Talk, part of the Norman Jewison Series presented by the Department of 
Fi lm. 
2008
Power Plant Contemporary Art Gallery, Toronto, Ontario. “General Harmony Wil l Rein Supreme: 
Art, Collective Learning, and Social Practice” Forum, moderated by Julia Bryan-Wilson. 

CRITICAL WRITING AND PUBLICATIONS
----------------
Carolyn Tennant, Alison S. M. Kobayashi: Videos. Hallwalls, 2009.
Su-Ying Lee,  Choose Your Own Adventure Museum. XPACE, 2009.
Suzanne Carte-Blanchenot, Thank you for smoking. XPACE, 2009.
Matotek, Jennifer. Voice on tape: The reverse alterity of Alison S.M. Kobayashi’s Dan Carter. 
York University MA Thesis Paper, 2008.
Laida Lertxundi, “La Risa, El Fuego de mi Intelecto,” (Laugh, The Fire of my Intellect). La 
Risa Oblicua: Tangentes Paralel ismos e Intersecciones entre lo Documental y el Humor,” (The 
Oblique Laugh: Parallel isms Tangents and Intersections between Documental and Humor), 
Elena Oroz y Gonzalo de Pedro Amatria (eds.), Madrid, Ocho y Medio Libros de Cine, 2009.
*Laida’s chapter focuses on humor in feminist and/or queer documentary and video art.
Ajji, Tejpal S. Rightfully Yours,.Toronto: Justina M. Barnicke, 2008.
Mellema, Tatiana, Press Play. Interaccess, 2006.
. Fung, Richard. “Overview: Looking back and looking forward.” Reel Asian: Asian Canada on 
Screen. Ed. Elaine Chang. Toronto: Coach House Books, 2007.
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